2007-2008 Philharmonia Season Program Spring by Lynn University Philharmonia et al.

table of 
CONTENTS 
3 Message to our friends 
4 Our dean - Jon Robertson 
5 Our music director and conductor - Albert-George Schram 
7 Philharmonia Orchestra #4 
Saturday, Feb. 16 and Sunday, Feb. 17 
Program 
Program notes 
15 Philharmonia Orchestra #5 
Saturday, March 29 and Sunday, March 30 
Program 
Program notes 
23 About our orchestra 
24 Supporting the conservatory 
26 Donors 
30 Friends of the Conservatory of Music 
34 Orchestra list 
36 Upcoming events 
MESSAGE 
to our friends 
Welcome to the second half of the 2007-2008 sea-
son. The talented students and extraordinary faculty 
of the Conservatory of Music at Lynn University take 
t his opportunity to share w ith you the beautiful 
world of music. You, the patrons, through your pres-
ence and generosity, continue to pave t he road to 
the artistic success of our young musicians. 
This commun ity engagement is in keeping with the 
Conservato ry of Music's mission: to provide high-
qual ity professional performance education for gifted 
young musicians, and to set a superior standard for 
music performance worldwide. 
Th is season's program explores a broad variety of 
mus ical offerings designed to enrich your artistic 
spirit and nourish your soul. 
As the conservatory expands and excels, your ongoing 
support, sponsorship and direct contributions 
ensure our place among the premier conservatories 
of the world. 
Thank you for joining us for a magnificent season of 
great music. 
Jon Robertson 
Dean 
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OUR DEAN 
Jon Robertson 
Maestro Jon Robertson enjoys a distin-
guished career as a pianist, conductor and 
academician. He was awarded full schol-
arship six consecuti ve years to The 
Ju illiard School of Music, earning a 
Bachelor of Music, Master of Music and 
Doctor of Musical Arts degree in piano 
performance as a student of Beveridge 
Webster. 
He has also studied choral conducting 
w ith Abraham Kap lan at Juilliard and 
orchestral conducting wi th Maestro 
Herbert Blomstedt, music director, 
Gewandhaus Orchestra, Leipzig, Germany. 
After completing a master's degree at 
Juil liard, he was appointed chair of the 
department of music at Oakwood 
College in Huntsvil le, Ala. In 1970, 
Robertson returned to Juilliard as a Ford 
Foundation Scholar to complete his 
Doctor of Musical Arts. 
In 1972, Robertson became chair of the 
Thayer Conservatory of Music at Atlantic 
Union College in Massachusetts. He became 
conductor and music director of the 
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Kristiansand Symphony Orchestra in Norway 
in 1979, a post he held until 1987. Maestro 
Robertson has been the conductor and 
music director of the Redlands Symphony 
Orchestra in California since 1982. 
As guest conductor, Maestro Robertson 
has conducted orchestras such as the San 
Francisco Symphony at Stern Grove and 
in Davies Hal l and the Bei jing Central 
Philharmonic in China. He is a regular 
guest conductor of the Cairo Symphony 
Orchestra in Egypt and was the principal 
guest conductor of the Armenian 
Philharmonic Orchestra in Yerevan from 
1995-98. He has also conducted t he 
Bratislava Chamber Orchestra; at Pianofest 
Austria at Bad Aussee; and most recently 
in South Africa, at the University of 
Stellenbosch International Festi val. 
This is Robertson's third year as dean of 
the Conservatory of Music. 
OUR CONDUCTOR 
Albert-George Schram 
A native of the Netherlands, Albert-
George Schram is resident conductor of 
the Columbus Symphony Orchestra and 
resident conductor of the Nashville 
Symphony in Tennessee. He is also fre-
quent guest conductor at the Charlotte 
Symphony Orchestra and Tucson 
Symphony Orchestra in Arizona. 
He was the resident conductor of the for-
mer Florida Philharmonic, concurrently 
serving as music director and conductor 
of the Lubbock Symphony Orchestra 
from 1994-2000. During his tenure, the 
orchestra blossomed into the premier 
arts organ ization in West Texas. From 
1990 to 1996, Schram served as resident 
conductor of the Louisville Symphony 
Orchestra. Three of the orchestra's sub-
scription series enjoyed exceptional 
growth under his artistic guidance. 
Schram's foreign conduct ing engagements 
have included the KBS Symphony 
Orchestra (live, televised concerts), the 
Taegu Symphony Orchestra in Korea, 
and the Orchester der Allgemeinen 
Musikgesellschaft Luzern in Switzerland. 
He has made return appearances to his 
native Holland to conduct the 
Netherlands Radio Orchestra and the 
Netherlands Broadcast Orchestra. 
In the United States, his guest conducting 
appearances have included the symphony 
orchestras in Dallas, Tucson, Oklahoma 
City, Spokane, Dayton, Shreveport and 
San Antonio, as well as Ballet Metropolitan 
and the Akron University Opera. 
Schram's studies have been largely in the 
European tradition under the tutelage of 
Franco Ferrara, Rafael Kubelik, Abraham 
Kaplan and Neeme Jarvi . He has studied at 
the Conservatory of the Hague in the 
Netherlands, the universities of Calgary 
and Victoria, and the University of 
Washington, where he received the 
Doctor of Musical Arts in conducting. 
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THE CONSERVATORY OF MUSIC 
AT LYNN UNIVERSITY 
PRESENTS 
LYNN UNIVERSITY 
PHILHARMONIA ORCHESTRA #4 
Jon Robertson, guest conductor 
Saturday, Feb. 16, 2008 
7 p.m. 
Sunday, Feb. 17, 2008 
4 p.m. 
Saint Andrew's School 
Boca Raton, Fla. 
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PROGRAM 
Jon Robertson, guest conductor 
Saturday, Feb. 16, 2008 
Sunday, Feb. 17, 2008 
Academic Festival Overture in 
C Minor, op. 80 
Violin Concerto in D Major, op. 35 
Allegro moderato 
Canzonetta: Andante 
Finale: Allegro vivacissimo 
Dan iela Shtereva, violin* 
* Winner of the second annual 
National Society of Arts and Letters 
National Violin Competition 
INTERMISSION 
Symphony No. 8 in G Major, op. 88 
Allegro con brio 
Adagio 
Allegretto grazioso - Mo/to vivace 
Allegro ma non troppo 
Johannes Brahms 
(7833-7897) 
Pyotr llyich Tchaikovsky 
(7840-7893) 
Antonin Dvorak 
(7847-7904} 
Daniela SHTEREVA 
Daniela Shtereva is the first-place 
prizewinner of the 2007 National Society 
of Arts and Letters National Violin 
Competition, The Society of American 
Musicians Auditions in Chicago in 2007, 
and the 2006 Washington International 
String Competition. She is also a semifi-
nalist of the 2007 Sarasate International 
and Michael Hill vio lin competitions, 
2006 International Vio l in Competition of 
Indianapolis and The Jean Sibelius Violin 
Competition in 2005. 
Her recent solo and chamber music 
appearances include concerts at the 
Seattle Chamber Music Festival, Kennedy 
Center and Pittsburgh. Daniela's playing 
has been described as "absolutely spine-
tingling" (Rod Biss, The Strad magazine, 
October 2007), and her Bartok second 
concerto performance as "shot through 
with fantasy and fire" {Andrew Malone, 
Washington Post, May 2006). 
Live broadcasts of her performances can 
be found on the official web site of the 
Indianapolis competition, www.violi n.org, 
as well as www.youtube.com. She has 
five CDs released on Music Minus One. 
Daniela was born in Plovdiv, Bulgaria, into 
a family with preserved musical tradition 
for five generations. She holds a bache-
lor's degree from the National Conservatory 
of Music in Sofia, Bulgaria; a Master of 
Music from Lou isiana State University; 
and an Artist Diploma from Carnegie 
Mellon University. Among her main 
teachers are Cyrus Forough, Kevork 
Mard iross ian and Evgenia-Maria Popova, 
themselves pupils of legendary violinists 
David Oistrakh, Yfrah Neamann, and 
Leonid Kogan. 
Currently, Shtereva performs on a 
Vuillaume violin and a Vigneron bow gen-
erously on loan from her teacher, Cyrus 
Forough. 
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PROGRAM NOTES 
BY BARBARA BARRY, Head of Musicology 
Johannes Brahms {1833-1897): 
Academic Festival Overture in C Minor, 
op. 80 
Brahms is best known to audiences today 
for subtly nuanced chamber music and 
his four symphonies, which were written 
in two pairs: the first in 1876 fo l lowed by 
the second in 1877, then the third in 1883 
with the fourth in 1884-85. In between 
the two sets, though, Brahms wrote 
another pair of orchestral works, the two 
overtures, both wr itten in 1880: the 
Academic Festival Overture, op. 80 and 
the Tragic Overture, op. 87. Like the first 
two symphonies, which have one work in 
a somber minor key and the other in a 
contrasting open, major key, so also do 
the overtures, except that the contrasting 
keys are in reverse order, the Academic 
Festival Overture being in a bright major 
key, the "Tragic" its somber counterpart. 
The Academic Festival Overture has been 
a longtime favorite w ith audiences since 
its first performance in 1880. It was writ-
ten on the occasion of Brahms recei ving 
an honorary doctorate from the 
University of Breslau and incorporates 
several popu lar songs, including the 
Rakoczi March. By combining popular 
melodies within the context of a sonata 
allegro movement, the form used for the 
first movements of symphonies, Brahms 
shows his compositional skill - as befit-
ti ng a recipient of an honorary doctorate 
in music - to mediate between the "low" 
style of the student tavern and the "high" 
style of development in sonata form. The 
C minor opening is transformed into C 
major, and the overture comes to a cli-
max on the rousing melody Glaudeamus 
igitur. 
Peter Hych Tchaikovsky (1840-1893): 
Violin Concerto in D Major, op. 35 
People intersect in a composer's life to 
create significant events, and at t wo dif-
ferent points in Tchaikovsky's life, the vio-
linist Yosef Kotek was to p lay a strategic 
role. The first time, in 1876-77, when Kotek 
was giving vio lin lessons to a wealthy 
widow, Nadezhda von Meck, Kotek sug-
gested that Madame von Meck might 
wish to commission one or more works 
from Tchaikovsky. Kotek was a friend and 
enthusiastic supporter of Tchaikovsky's 
music, but he probably never envisaged 
that this initial contact would literally 
change Tchaikovsky's life. Von Meck was 
to become Tchaikovsky's most important 
patron but she insisted that they should 
never meet, so their relationship was 
developed through personal and moving 
letters. 
Kotek was to re-enter Tchaikovsky's life a 
couple of years later after the composer's 
disastrous marriage, when he had been 
struggling w ith depression. As well as 
provid ing company, Kotek played many 
musical works with Tchaikovsky and pro-
vided the stimulus for the composer's 
next major project, the Violin Concerto in 
D Major. The work was sketched in less 
than a month and was dedicated to the 
wel l-known vio linist Leopold Auer, who 
NOTES 11 
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Tchaikovsky felt would be able to pro-
mote the work to the public. However, 
Auer complained that the solo part was 
virtually unplayable, so Tchaikovsky with-
drew the dedication and transferred it to 
Adolf Brodsky, who gave the premiere of 
the work in Vienna w ith Hans Richter 
conducting the Vienna Philharmonic. The 
influential Viennese critic Eduard 
Hanslick, a strong supporter of Brahms 
who disliked Tchaikovsky's music, gave it 
an extremely negati ve review, but 
Brodsky cont inued to champion the 
work, which is now one of the most 
admired concertos in the viol in repertory. 
The vio lin "speaks" in three different 
voices in the first movement: a lyrical 
voice, in its opening melody and the 
expressive second subject; a dramatic 
voice; and a virtuoso voice, with highly 
elaborate technical passage work across 
the range of the instrument, soaring into 
its highest register. In the development 
section in the middle of the first move-
ment, the opening lyrica l theme is trans-
formed into an intense section of double 
stopping where the lyrical material 
becomes dramatic, and at the center of 
the movement is a solo cadenza ending 
with a tril l that melts into the return of 
the opening lyrical melody for the reca-
pitulation. The second movement, 
"Canzonetta;· is a minor key instrumental 
song, inflected with the slightly melan-
choly accents of Slavonic music. There is 
no break between the second and third 
movements: instead, the orchestra cata-
pults into t he brilliant finale, in which the 
violin's virtuoso voice leads but also gives 
way to the richly lyrical writing so char-
acteristic of Tchaikovsky's music. The 
high-energy finale makes a brilliant close 
to the work. 
Antonin Dvorak (1841-1904): 
Symphony No. 8 in G Major, op. 88 
Czech composer Antonin Dvorak was 
born in Nelahozeves, near Prague, and 
showed early musical talent, studying 
organ, violin and viola. Although his par-
ents were working-class people, they rec-
ognized his talent and encouraged his 
musical training. From 1857 he played 
viola in the concerts of the Cecil ia 
Society in Prague, and later, from 1862, in 
the Provisional Theater as first viola, 
where he played in operas by Mozart, 
Weber, Rossini, Verdi and Wagner. This 
practical experience was to be invaluable 
to Dvo rak and enabled him to make full 
use of it in w riting his own symphonies. 
During the 1870s, Dvorak turned his 
attention primarily to composition, 
working in a variety of forms, including 
the Serenade for Strings, quartets and a 
set of Moravian Duets which Brahms rec-
ommended enthusiastically to his pub-
lisher Simrock and initiated the fr iendsh ip 
between the two composers. But it was 
the popular Slavonic Dances that, in 1878, 
propelled Dvorak into popularity in 
Germany, London and New York. 
In August 1833, Dvorak was invited to 
conduct performances of his orchestral 
works with the Philharmonic Society and 
in a high ly successful series of concerts 
including the 6th symphony, the 2nd 
Slavonic Rhapsody and his Stabat Mater. 
He was to return several times to England 
for performances of his 7th and 8th sym-
phonies and the cel lo concerto. 
Like Brahms, Dvorak did not start wr iting 
symphonies until he had contributed to 
other musical forms, such as the string 
quartet and the concert overture. He 
regarded the symphony as the jewel in 
the crown of a composer, the most 
important form in the later 19th century, 
but for Dvorak his symphonies are ful l of 
colorful melodic ideas and draw from a 
variety of sources, including folk- like 
themes and brass fanfares. 
Written in the standard four movement 
symphonic plan , the first movement 
opens with a slow introduction in G 
minor as a foil for the bright character of 
the first movement, a device also found 
in many of Haydn's symphonies, and 
shows a melodic expansiveness that wil l 
be evident throughout the work. 
Although marked Adagio (very slow), the 
second movement has beautifully shaped 
melodic continuity, w ith the line often 
divided between different orchestral 
groups in a musical dialogue. The center 
of this movement is a richly textured 
brass fanfare supported by strings, and 
from this high point the music ebbs away 
in fragments that resemble bird calls. 
Instead of a fast tempo scherzo such as 
we find in Beethoven and Mahler, the 
third movement is a medium tempo 
triple time Allegretto grazioso in G minor, 
which turns in a consolatory way to the 
major. The movement contains many fine 
details of orchestra l writing for the 
woodwinds and string wr iting where the 
lyrical melody (bowed) is supported by 
plucked (pizzicato) writing. The fina le 
opens with a solo brass fanfare and con-
trasts two distinct characters - an easy-
go ing melodic style and a strong ly 
emphasized dotted rhythmic pattern , 
forte underscored by timpani . As t he 
movement unfolds, the rhythmic pattern 
takes center stage in the development, 
but Dvorak shows his fresh approach to 
symphonic writing by having the easygo-
ing melody re-enter quietly as if inviting 
our recognition. In a grand closing gesture 
the finale ends in a fast-paced coda to 
make a spirited conclusion to the work. 
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PROGRAM 
Albert-George Schram, 
artistic di rector and conductor 
Saturday, March 29, 2008 
Sunday, March 30, 2008 
Symphonic Metamorphoses on 
Themes by Carl Maria von Weber 
Allegro 
Scherzo (Turandot): Moderato - Lively 
Andantino 
March 
Cello Concerto in A Minor, op. 129 
Nicht zu schnell 
Langsam 
Sehr lebhaft 
Caleb Jones, ce llo 
INTERMISSION 
Petrouchka: Burlesque in Four 
Scenes {7947 version) 
The Shrovetide Fair 
Petrouchka 's Cell 
The Moor's Quarters 
The Shrovetide Fair and Petrouchka's Death 
}6 PROGRAM 
Paul Hindemith 
{7895-7963) 
Robert Schumann 
(7870-7856) 
Igor Stravinsky 
(7882-7971) 
Caleb JONES 
Cellist Caleb Jones has collaborated with 
many composers and premiered many 
new works in venues such as the Kennedy 
Center's Terrace Theater. Jones was a fea-
tured artist for the "2006 Peabody at 
Homewood Concert Series" in wh ich he 
presented an unaccompanied rec ital that 
included a composit ion of his own. In 
April 2006, he won the "2006 Ris ing Star 
Award" from the Howard County Arts 
Council {Md). 
He has attended many festi vals including 
Inter lachen Arts Camp, in which he was 
the recipient of the Emerson Scholarship 
{2003) and selected to participate in the 
Valade Master Teacher program with vio-
linist W illiam Preucil and cellist Eric Kim. 
In the summers of 2005 and 2006, he 
attended the Music Academy of the 
West where he studied cello with Alan 
Stepansky and David Geber and chamber 
music wi th Peter Salaff, Jerome 
Lowenthal, and the Takacs and Brentano 
String Quartets. In 2007, he participated 
in the Beijing International Music Festival 
and Academy. 
Jones received his high school diploma 
from the South Carolina Governor 's 
School for the Arts and Humanities 
{2003). In 2006, Jones graduated from the 
Peabody Institute of The Johns Hopkins 
University with a Performer's Certificate. 
Whi le at Peabody, Jones was a student of 
Alan Stepansky and a recipient of the 
Steven Kates Memorial Scholarship. Jones 
is currently attending the Conservatory 
of Music at Lynn University, where he 
stud ies cello with David Cole. 
Jones is a member of the Young Eight, a 
string octet ded icated to diversifying the 
classical music audience through its out-
reach programs and performances. Their 
recent and upcoming performances 
include The Kimmel Center (Philadelphia), 
UW World Series (Seatt le), and Raleigh 
Chamber Music Guild {N.C). 
JONES 17 
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PROGRAM NOTES 
BY BARBARA BARRY, Head of Musicology 
Paul Hindemith (1895-1963): 
Symphonic Metamorphoses on Themes 
by Carl Maria von Weber 
Metamorphosis can be defined as a 
change from one state or form to anoth-
er. The most famous classical reference 
to such transformational changes is the 
set of mythological stories by the Roman 
poet Ovid . Symphonic Metamorphoses 
on Themes by Carl Maria van Weber 
dates from 1943 when Hindemith was liv-
ing in America and teaching at Yale, but 
the background to the work is particular-
ly interesting. Although Hindemith was 
by no means at the forefront of the 
German musical avant garde during the 
1920s and early '30s, when the Nazis 
came to power in April 1933, many of his 
works were labeled "cultural Bolshevism" 
and "un-German," and he was no longer 
allowed to play in concerts in Germany 
(he was a fine violinist and viol ist). 
Hindemith left Germany for Switzerland 
in 1938 and then came to the United 
States. 
Shortly after his arrival he met the 
dancer and choreographer Leonide 
Massine in order to plan a ballet. Despite 
initial enthusiasm, the original project 
with Massine fell through, and it would 
be another three years before Hindemith 
returned to the score and completed it. 
Rather than just themes by Weber, the 
prolific early 19th century composer of 
German opera, piano music and concerti , 
Hindemith took entire pieces and 
reworked them, much as Stravinsky has 
done in Pu/cine/la. The first of the four 
metamorphoses is a reworking of a four-
hand piece which Weber had originally 
described as "All'Ongarese" {in the 
Hungarian sty le). W ith reminiscences of 
Neo-Classic ism, it has a regular eighth-
note pulse, overlaid by more irregular 
rhythmic patterns, first in t he strings 
then migrating through the w ind and 
brass. 
The second movement, called Turandot, 
Scherzo, is not a reference to Puccini 's 
famous opera, but to Weber's incidental 
music for Schiller's translation of Gozzi's 
Turandotte. Opening wi t h a flute recita-
ti ve, t he melodic line of the movement 
nevertheless retains orient al color, the 
main theme being repeated eight times 
w ith varied orchestration. 
The third and fourth movements are also 
orchestral reworkings of Weber's four-
hand piano pieces, the third being a 
medium slow Andantino. Hi ndemith 
transposed Weber's original piece from C 
minor to B-flat minor. In its melodic divi-
sion between wind instruments, its plan-
gent sound and spare orchestration, the 
opening of th is movement is reminiscent 
of the slow movement of Stravinsky's 
Symphony of Psalms. 
Written in 2/ 2 t ime, the finale is a fast 
march. The main dotted figure is distrib-
uted to different orchestral families, fi rst 
to the strings, then the wind with a 
triplet counter figure in the brass. 
Hindemith plays off the different orches-
tral groups to create visual impact as 
well as aural stereophonic effects. The 
triplet figure takes over and drives the 
movement to a strongly defined end. 
Robert Schumann (1810-1856): 
Cello Concerto in A Minor, op. 729 
Schumann's cello concerto, originally 
entitled KonzertstUck (concert piece), 
dates from 1850, but it was not per-
formed during Schumann's lifetime. The 
premiere was given in Leipzig on June 9, 
1860, four years after Schumann's death. 
It was written in the same year as the 
popular Rhenish Symphony, No. 3 in E 
flat Major, and shortly after the Manfred 
overture, showing Schumann's involve-
ment w ith large-scale compositions, 
both vocal and instrumental. 
The years 1848-50 were highly produc-
tive for Schumann, in both the amount 
of works and their variety; he completed 
both the Waldscenen for piano and the 
ConcertstUck for four horns and orches-
tra. 1848, though, was also a year of vio-
lent political unrest throughout much of 
Europe and there was fighting in the 
streets of Dresden. Schumann, who for a 
cons iderable while had been looking for 
a more stable, salaried position, decided 
to move to Dusseldorf to become music 
director, which required conducting the 
chorus and orchestra for the cit y's sub-
scription concert series. It was during his 
first season in Dusseldorf in 1850 that 
Schumann started work on the cello 
concerto. 
Written in three movements, the work is 
nevertheless played without a break. This 
innovation can be found in Beethoven's 
works, in the connection between the 
last t wo movements of his fifth sympho-
ny and the last three movements of his 
sixth. There is also a two-note transition 
between the middle and last movements 
of his "Emperor" piano concerto, but the 
links between the movements in 
Schumann's ce llo concerto are more 
worked out and connective. 
The three movements of the cello con-
certo are designated Nicht zu schnell 
(not too fast); Langsam (slowly); and Sehr 
lebhaft (very lively). Three orchestral 
chords in it iate an astonishing opening, a 
haunting cello melancholy that is soulful 
and expressive, qualities t hat character-
ize the work. After the orchestra answers 
the first entry, the cello resumes w ith a 
line that is like a recitative in opera, so 
expressive it almost speaks. Modulating 
to C major for the second theme, the 
music briefly explores the upper range of 
the instrument. In the middle section, 
the music returns to minor and the 
inward speaking quality of the opening. 
The recapitulation occurs at the halfway 
point of the movement- not the usual 
two-thirds of the way through- with its 
extraordinarily melancholy and expres-
sive melody, so that there is a sense of 
both structural symmetry and temporal 
unfold ing. In the recapitu lation, a series 
of upward rushing lines leads to the con-
solatory second subject, now in A major. 
The transition to the second movement 
takes us into a graceful cello line, beauti-
fully contoured l ike a melodic garland. 
Toward the end of the movement the 
20 
opening of t he work breaks in, as if to re-
establish the expressive opening, but t his 
pushes forward into the rhythmically 
incisive last movement in A minor. For 
the f irst time in the work, the upper reg-
ister is used more extensively as well as 
the complete range of the solo instru-
ment. The cadenza starts with a rising 
line like an instrumental recitative, again 
recalling the first movement, gradually 
gaining momentum and leading to the 
fast-paced coda w hich strongly closes 
the work. 
In opposition to the empty virtuosity of 
the Romantic period, especially in piano 
and violin concertos, Schumann upheld 
the importance of musical quality and 
expressivity- first, as a critic, in his writ-
ing about music, but even more tellingly, 
in writing his own music, of which the 
cello concerto is an enduring example. 
Igor Stravinsky {1882-1971): 
Petrouchka: Burlesque in Four Scenes 
(1947 version) 
With Petrouchka, the pathos of the 
clown-half-puppet, half-human became 
ingrained into the psyche of the 20th 
century. Petrouchka was the second of 
the trio of three "Russian" ballets for the 
impresario Sergei Diaghilev and the 
Ballets Russes, written between 1909 and 
1913. The first of these was The Firebird, 
an oriental tale, and the third was The 
Rite of Spring, which caused a riot at its 
first performance and enduring fame for 
Stravinsky. 
By contrast with the beautifully con-
toured lines and decorum of classical 
ballet, Petrouchka's subject matter of a 
murdered puppet at a vil lage fair and the 
ballet 's angular movement were as 
groundbreaking as its high ly charged, dis-
sonant score. Instead of long, flowing 
melodic lines in Tchaikovsky's ballet 
scores for The Sleeping Beauty and Swan 
Lake, Stravinsky's orchestral writ ing is 
vividly characterized with both peasant-
type melodies and abrasively dissonant 
sections. It is w ritten in four scenes or 
"tableaux," each consisting of short seg-
ments set off sharply one from another. 
Stravinsky achieves coherence with in a 
tableau through the recurrence of strate-
gic figures, such as the sharply articulat-
ed "dance russe" in the fi rst tableau. 
With striking sets by Alexander Benois, 
the ballet's success was also due to the 
extraordinary dancing of Nijinsky in the 
title role (a part more recently danced to 
acclaim by Mikhail Baryshnikov), convey-
ing the dual character of puppet and 
human-a wooden puppet brought to 
life by the jerking strings of the Showman 
but w ho has human feel ings. One of 
three puppets for the fairground enter-
tainment, Petrouchka is in love with t he 
Ballerina but is murdered by the jealous 
Moor. At the end of the ballet, 
Petrouchka's soul returns above the 
Showman's booth and screams from the 
rooftop in a strident tritone. 
NOTES 


About our 
LYNN UNIVERSITY 
Philharmon1a Orchestra 
The Lynn University Philharmonia 
Orchestra sets the standard for conserva-
tory-level symphonic training. Now in its 
15th season as a full symphony, the 
Philharmonia continues to present high-
quality concerts with a wide range of 
reperto ire. 
The Philharmonia is directed by Albert-
George Schram, who is also resident con-
ductor of the Columbus Symphony 
Orchestra and the Nashville Symphony. 
The Philharmonia was first formed in 1991 
as the Harid String Orchestra. It became a 
full symphony orchestra in 1993 and has 
been part of Lynn University since 1999, 
when Lynn took over the operations of the 
music division of the Harid Conservatory 
and formed The Conservatory of Music at 
Lynn University. 
As an integral part of the education of 
the conservatory's graduate and under-
graduate music students, the Philharmonia 
offers superior training through the 
preparation and performance of orches-
tral repertoire and a minimum of six public 
performances per year. It has presented 
several new works throughout its history, 
and has always been enthusiastically 
rece ived by the public and the press. 
Music directors of the Philharmon ia 
have included such conductors as 
Markand Thakar and Arthur Weisberg, 
and many guest conductors such as 
David Lockington, Zeev Dorman, Joseph 
Silverstein and others. It has performed 
in such venues as the Lincoln Theater in 
Miami Beach, the Coral Springs City 
Center, the Spanish River Church in Boca 
Raton and the Broward Center for the 
Performing Arts. 
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SUPPORTING 
the conservatory 
One of the leading conservatories within a 
university environment, the Conservatory of 
Music at Lynn University admits a highly 
select group of gifted music students who 
pursue rigorous performance training in 
solo, chamber and orchestral music. 
Beyond the regu lar operating expenses, the 
conservatory each year must raise funds for 
scholarships and addit ional activities such 
as student travel and hosting visiting con-
ductors and artists. For some students, 
meeting the costs associated w ith a first-
rate music performance education can be 
highly challenging. Scholarships help bridge 
the gap between talent and f inancia l 
resources. 
We invite you to support these exceptional 
student-musicians through your gift to the 
Conservatory Annual Fund or through par-
ticipation in the Friends of the Conservatory 
of Music. 
You may support the Conservatory of Music 
by contributing to scholarships, the devel-
opment of new programs or other student 
needs. Your gift makes a tremendous differ-
ence to our students and helps us fulfill our 
mission of providing high-quality profes-
sional performance education for gifted 
young musicians. 
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Annual fund 
A gift to the annual fund can be designated 
for scholarships, various studios, special 
concerts or to t he conservatory annual fund. 
The Leadership Society of Lynn University 
With an annual gift of $2,500 or more 
during the fiscal year July l to June 30, you 
will be recognized in the Leadership 
Society. This premier annual giving society 
honors donors who recogn ize the 
significant impact leadership gifts have in 
sustaining the excellence of conservatory 
programs. 
Leadersh ip Society donors are invited to 
exclusive events throughout the year, 
receive pre-release copies of the Lynn 
Magazine, and are recognized at appro-
priate Lynn University events for the 
impact their leadership gift has made. For 
more information, call 561-237-7745. 
Estate gift 
An estate gift will provide for the future 
needs of the conservatory and may 
be established by bequest or planned gift. 
Such gifts may endow scholarships, pro-
fessorships, performances and programs. 
We welcome gifts of appreciated stock, 
real estate or cash. An estate gift is the 
ultimate way to endow in perpetuity the 
conservatory and its programs. 
For information about how to make 
a planned gift to support the Conservatory 
of Music at Lynn University, call Michael 
H. James, director of planned giving, at 
561-237-7469. 
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DONORS to the 
Conservatory Annual Fund 
Jan. 1, 2006-Nov. 27, 2007 
Lynn University and the Conservatory of Music gratefully acknowledge 
the support of the following donors: 
E.M. LYNN SOCIETY ($1 million and 
above of cumulative giving) 
Mrs. Ruth Coleman 
Mrs. Elaine J. Wold 
Bay Branch Foundation 
COMPOSER ($100,000 and above) 
Mr. and Mrs. Anthony Comparato 
Mr. and Mrs. Richard Schmidt 
Mr. and Mrs. Harold Toppel 
Toppel Family Foundation 
MAESTRO ($10,000-$99,999) 
Mr. and Mrs. Arthur Adler 
Mr. and Mrs. Arthur Chan 
Mr. and Mrs. Solomon Ellman 
Mr. Daniel Freed 
Mrs. Grace Luhrs 
Mrs. Madelyn Savarick 
ASK Foundation 
Bank of America NA 
Boca West Country Club 
Huntington Lakes, Inc. 
Huntington Pointe Association, Inc. 
Ruth Nelson Kraft Awards Foundation 
Schmidt Family Foundation 
VIRTUOSO ($5,000-$9,999) 
Mr. and Mrs. James Batavia 
Mr. and Mrs. Arnold H. Kossoff 
Mr. and Mrs. Paul B. Milhous 
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Mr. and Mrs. Misha Rudolph 
Dr. and Mrs. Arthur L. Roth 
Mr. and Mrs. Gilbert Stamler 
Indian Spring Country Club, Inc. 
Northern Trust Bank of Florida N.A. 
SYMPHONY ($2,500-$4,999) 
Mr. and Mrs. Maurice S. Bucksbaum 
Dr. and Mrs. James R. Cook 
Mrs. Pearl Epstein 
Mrs. Joseph Fowler 
Mr. John J. Gallo, Jr. 
Mr. and Mrs. Howard Gleckman 
Dr. and Mrs. Arnold S. Goldstein 
Mr. and Mrs. Lou is B. Green 
Mr. and Mrs. Per Loof 
Mr. and Mrs. William E. Satterfield 
Mrs. Patricia A. Thomas 
Mrs. June M. Toppel 
Mr. and Mrs. Christopher Wheeler 
Boca Raton Community Hospital 
J.A. and H.G. Woodruff, Jr. Charitable Trust 
Proskauer Rose LLP 
The Mary Anna Foundation 
CONCERTO ($1,000-$2,499) 
Mr. and Mrs. Roy 0 . Barden 
Mr. and Mrs. Gerald Coffey 
Mr. Stuart Cohen and Ms. Anne Lucas 
Mr. and Mrs. Allen Dickerman 
Mr. and Mrs. Jack Fishkin 
Mr. and Mrs. Nathan D. Froot 
Mr. and Mrs. Barry W. Gray 
Ms. Judith Heyman 
Mr. and Mrs. Allen Jacobson 
Ms. Sylvia Katzman 
Mr. and Mrs. Herbert F. Kayne 
Mr. and Mrs. Phi lip G. Kupperman 
Mr. and Mrs. Arthur E. Landgren 
Dr. and Mrs. Alexander Z. Lane 
Ms. Wendy U. Larsen 
Mr. and Mrs. Melvin Lechner 
Mr. and Mrs. Lawrence Lerner 
Mr. and Mrs. Raymond H. Marks 
Mr. and Mrs. Albert Mamone 
Mrs. Robert Mayer 
Ms. Judith L. Nelson and 
Mr. Daniel M. Varalli 
Mr. and Mrs. Lawrence Newman 
Mrs. Isabell M. Paul 
Mrs. Susan Philbrick 
Mr. and Mrs. Pat Ravo 
Ms. Ann Rosenberg 
Mr. and Mrs. Boris Rueger 
Mr. and Mrs. Arthur I. Sherman 
Mr. and Mrs. Todd Simmons 
Mr. and Mrs. Michael Sneider 
Mr. and Mrs. Louis Steiner 
Mr. H. Marvin Stockel 
Mr. and Mrs. Gerard J. Thei sen 
Mr. and Mrs. Theodore Truman 
Mrs. Wildren Warren 
Mr. and Mrs. Michael Wynn 
Ms. Margaret H. Westervelt 
Mr. and Mrs. Timothy A. Will iams 
Boston Foundation 
Greenberg Traurig 
Morgan Keegan & Company, Inc. 
Royal Palm Properties LLC 
Siemon & Larsen, P.A. 
SONATA ($500-$999) 
Mr. Irwin L. Aronauer 
Eldon H. Bernstein Ph.D. 
Mr. and Mrs. George T. Elmore 
Mr. and Mrs. Edw in Johnson 
Dr. and Mrs. David C. Lack 
Mr. and Mrs. David Merson 
Mrs. Janice Middlebrook 
Mr. and Mrs. Joseph Miletta 
Ms. Florence Paley 
Dr. Virginia Salus 
Mr. and Mrs. Charles A. Steinberg 
Hyman and Ruth Muss Foundati on, Inc. 
OVERTURE ($100-$499) 
Ms. Dale J. Adams 
Mr. and Mrs. Edward Alan 
Mr. and Mrs. Martin Alderman 
Mr. and Mrs. Bernard Altman 
Mr. and Mrs. Joel Altman 
Anonymous 
Anonymous 
Mr. and Mrs. Joseph Appelbaum 
Ms. Elyse Aronauer 
Mr. Joseph Aronauer 
Mr. and Mrs. Ernest Aschner 
Mrs. Gerry Bald 
Mr. and Mrs. Selwyn Bandes 
Mr. and Mrs. Robert Barasch 
Mr. and Mrs. Paul Baron 
Mr. and Mrs. Leonard Barsky 
Dr. and Mrs. Lawrence A. Behrman 
Mr. and Mrs. Murray Bender 
Mr. and Mrs. Stephen Bender 
Dr. and Mrs. Raymond Berlin 
Mr. and Mrs. Lawrence Berul 
Mr. and Mrs. Barton M. Brass 
Mr. and Mrs. Jay Braus 
Mr. and Mrs. Albert Brick 
Dr. and Mrs. Marc Butler 
Mrs. Rhoda Chase 
Drs. Bernard and Joan Chodorkoff 
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Mr. and Mrs. Henry Clemons 
Mr. and Mrs. Thomas Clydesdale 
Mr. and Mrs. Jerry Cohen 
Mr. and Mrs. William Cohen 
Mrs. Carol D. Cott 
Mr. Shulamith Davis 
Mr. and Mrs. Laurence Diskim 
Mr. and Mrs. Jack H. Dorfman 
Mr. and Mrs. Nathan M. Dratch 
Mr. and Mrs. William M. Duff II 
Mr. and Mrs. Matthew Dwork 
Mr. and Mrs. Edgar Eaton 
Mrs. Harriett Eckstein 
Mr. and Mrs. Herbert J. Eder 
Ms. Diane Epstein 
Mr. and Mrs. Leonard Epstein 
Mr. and Mrs. William S. Feldman 
Dr. and Mrs. Thomas Feniger 
Ms. Mary F. Feurstein 
Mr. and Mrs. Jerald Finkel 
Mr. and Mrs. Jack Fishkin 
Mr. and Mrs. Harold Forkas 
Dr. and Mrs. Elwood Fuerstman 
Mr. and Mrs. Stanley Giffin 
Mrs. Ethel L. Gilstein 
Mr. and Mrs. Sherwood Ginsberg 
Mr. and Mrs. Bertram Gold 
Mr. and Mrs. William Goldetsky 
Mr. and Mrs. George Goldman 
Mr. and Mrs. Leonard B. Goldman 
Mr. and Mrs. Herbert M. Goldstein 
Mr. and Mrs. James Goodman 
Ms. Marilyn E. Gould 
Ms. Evelyn Gray 
Mr. and Mrs. Albert L. Greenberger 
Mr. and Mrs. Jerry Guttman 
Dr. and Mrs. Kermit Halperin 
Ms. Edythe Harrison 
Mr. and Mrs. Herbert Henken 
Mr. Howard Hirsch 
Mr. and Mrs. Rubin Hirsch 
Mrs. Florence Hirschfeld 
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M r. and Mrs. Gerry A. Hoffman 
Ms. Shirley Hoffman 
Mr. and Mrs. Samuel Horowitz 
Dr. and Mrs. Harold S. isaacson 
Mr. and Mrs. George Jaffee 
Mr. and Mrs. Donald H. Jaffey 
Mr. and Mrs. Michael H. James 
Ms. Elizabeth N. Jennings 
Mr. David L. Joseph 
Mr. and Mrs. Isaac L. Kaplan 
M r. and Mrs. Leonard Kaplan 
Mr. and Mrs. Alan Katcher 
Ms. Cynthia R. Karp 
Mr. Robert C. Keltie 
Mr. and Mrs. Randy Kleinrock 
Mr. and Mrs. Melvin Kofsky 
Mr. and Mrs. Jacob Kolin 
Mr. and Mrs. Jacob Krouse 
Mr. and Mrs. Sol Kugler 
Ms. Marcia Ledewitz 
Mr. and Mrs. Marsha Leeds 
Dr. and Mrs. Laurence S. Lefkowitz 
Dr. and Mrs. Samuel I. Levey 
Mr. and Mrs. Herbert R. Levin 
Mr. Gordon H. Levy 
Mr. and Mrs. Marshall M. Levy 
Mr. and Mrs. Edwin Lewis 
Mrs. Lora Lur ie 
Mrs. Joanne Lusskin 
Mr. and Mrs. Meyer Malakoff 
Mr. and Mrs. Rene Males 
Mr. and Mrs. Howard Mandel 
Mr. and Mrs. Elliot Marion 
Mr. and Mrs. Jerome H. Markowitz 
Mr. and Mrs. Robert J. Marsey 
Mr. and M rs. Ira Maziroff 
Mr. and Mrs. Aaron Mendelson 
Mrs. Barbara A. Menkes 
Mr. and Mrs. Bertram L. Messenger 
Mr. and Mrs. Jerome Mittelberg 
Mr. and Mrs. Herbert Molder 
Mr. and Mrs. Meril R. Monashkin 
Ms. Joan Moor 
Mr. and Mrs. Lawrence Newman 
Benjamin Payson, M.D. 
Mr. and Mrs. Saul S. Pearl 
Mr. and Mrs. William Perlberg 
Mr. and Mrs. Alfred Perlstein 
Mr. Peter Pol lock 
Mr. and Mrs. Theodore E. Pollock 
Dr. and Mrs. Leonard Posner 
Dr. and Mrs. Morris Povar 
Mr. and Mrs. Morey X. Powell 
Ms. Constance Rakity 
Mr. and Mrs. Stanley Reisman 
Ms. Janet Rickus 
Ms. Adele P. Ridless 
Mr. Arnold Robbins 
Mrs. Evelyn Roberts 
Ms. Gladys Rogoff-Sternberg 
Mr. and Mrs. Milton Rosenthal 
Mr. and Mrs. Peter S. Rosoff 
Mr. and Mrs. Robert M. Ross 
Ms. Barbara Rossman 
Mr. and Mrs. Lewis Roth 
Mr. and Mrs. Robert Rothschild 
Mr. and mrs. Murray Ruben 
Mr. and Mrs. Aaron Sabghir 
Mr. and Mrs. Fred T. Sachs 
Dr. and Mrs. Jack Sa leh 
Mr. Steven Salter 
Mr. and Mrs. Irving L. Sass 
Ms. Joyce Schacter 
Ms. She ila Scher! 
Mr. and Mrs. Paul Schulz 
Mr. and Mrs. Melvin Schwartz 
Mr. and Mrs. Herbert Segal 
Mr. and Mrs. Herbert Seldin 
Mr. and Mrs. Harold Shabelman 
Mr. and Mrs. Burton Shaker 
Mr. and Mrs. Henry L. Shapiro 
Mr. and Mrs. Jerome Silbert 
Mr. and Mrs. Samuel Singer 
Mr. and Mrs. Arthur Skidmore 
Mr. and Mrs. Abraham J. Small 
Mr. and Mrs. Larry Smugar 
Dr. and Mrs. Oscar Sotsky 
Mrs. Ethel Starer 
Ms. June Stein 
Mr. and Mrs. Rolf R. Stein 
Mr. and Mrs. Lewis Stone 
Mr. and Mrs. Philip Stone 
Mr. and Mrs. Marti n Strelzer 
Mr. and Mrs. Mark B. Swillinger 
Ms. Beverly D. Tesler 
Mr. and Mrs. Sidney Ti lies 
Mr. and Mrs. Edwin S. Timoner 
Mr. and Mrs. Herman Troy 
Mr. and Mrs. Raymond Urbinato 
Mr. and Mrs. Martin N. Weiner 
Dr. and Mrs. Frank J. Weinstock 
Mr. and Mrs. Irving Weiss 
Mr. and Mrs. Herbert Weissbach 
Mr. and Mrs. Stephen Wertheimer 
Dr. and Mrs. Paul Woh lgemuth 
Mr. and Mrs. Walter Wolf 
Mrs. Joan E. Zeller 
Mr. and Mrs. Charles Zimmerman 
Ms. Beatrice Zolotorofe 
Altman Foundation For Ch ildren 
Jewish Community Foundation 
Nan Award 
Peak Claims Service Inc. 
S & H Energy Services 
Gifts listed were received from )an. 7, 2006 
through Nov. 27. 2001 This list was pre-
pared by the Office of Development and 
Alumni Affairs. Every effort was made to 
ensure the accuracy of the listings. If you 
have any comments, questions or correc-
tions, please call 567-237-7745. 
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FRIENDS 
of the Conservatory of Music 
Since its establishment in 2003, the 
Fr iends of the Conservatory of Music has 
raised significant funds for the conserva-
tory through membership dues and spe-
cial events. This ded icated group pro-
vides financial support for scholarships 
and other conservatory needs. 
The Friends of the Conservatory of Music 
sponsored the Gingerbread Concert (for-
merly known as the Family Holiday 
Concert) on Dec. 9, 2007, to benefit con-
servatory scholarships. A second benefit, 
the von Trapp Children in concert with the 
Lynn Philharmonia, w ill be held Feb. 24. 
We cordially invite you to attend and 
enjoy this delightful performance. 
Beyond outstanding music, members of 
the Friends of the Conservatory also have 
the pleasure of associating with others 
who share their enthusiasm for t he con-
servatory and its mission. Members gath-
er throughout the year for membership 
meetings and an annual tea on April 9. 
Musical programs are provided by the 
faculty and student s for these special 
events. 
Please join us in furthering excellence at 
the Conservatory of Music and transform-
ing the lives of t alented young musicians. 
Four levels of membership are offered: 
• Life member: $1 ,000 
• Benefactor: $250-$999 
• Patron: $100-$249 
• Friend: $50-$99 
Dues are fully tax-deductible. 
For more information on membership in 
the Friends of the Conservatory of Music. 
please contact Lisa Miller at 561-237-7745. 
The Friends of the Conservatory of Music gratefully acknowledges the support of the 
following members (for the period Jan. 1, 2006-Nov. 27, 2007): 
LIFE MEMBER ($1,000) 
Mr. and Mrs. Joel L. Altman 
Mr. and Mrs. Roy 0. Barden 
Mr. and Mrs. Gerald Coffey 
Mrs. Elizabeth Cumpton 
Mr. and Mrs. Allen Dickerman 
Mr. and Mrs. Bernard Dombrowsky 
Mr. and Mrs. Solomon Ellman 
Ms. Pearl Epstein 
Ms. Alyce E. Erickson 
Mrs. Joseph Fowler 
Mr. Daniel Freed 
Mr. and Mrs. Nathan D. Froot 
Mrs. Barbara Fox 
Mr. and Mrs. Howard Gleckman 
Dr. Catherine A. Gold 
Dr. and Mrs. Arnold S. Goldstein 
Mr. and Mrs. Louis B. Green 
Ms. Shirley Green 
Ms. Lynne Haberman 
Ms. Judith Heyman 
Mr. and Mrs. John Hobbs Il l 
Ms. Sylvia Katzman 
Mr. and Mrs. Herbert F. Kayne 
Mr. and Mrs. Arnold H. Kossoff 
Mr. and Mrs. Bernard Kozel 
Ms. Molly A. Foreman Kozel 
Mr. and Mrs. Arthur E. Landgren 
Dr. and Mrs. Alexander Z. Lane 
Ms. Wendy U. Larsen 
Mr. and Mrs. Melvin Lechner 
Mr. Philip Lieberman 
Mr. and Mrs. Raymond H. Marks 
Mrs. Janice Middlebrook 
Mr. and Mrs. Paul B. Milhous 
Mrs. Robin C. Muir 
Mr. and Mrs. Dale Oliver 
Mrs. Isabelle M. Paul 
Mr. and Mrs. Shumway Poole 
Mr. Alfred Rauchman 
Mr. and Mrs. Pat Ravo 
Dr. Susan Resneck Pierce 
Dr. and Mrs. Robert Resnick 
*Ms. Ann Rosenberg 
Dr. and Mrs. Arthur Roth 
Mr. and Mrs. Lewis Roth 
Mr. and Mrs. Boris Rueger 
Mr. and Mrs. W illiam E. Satterfield 
Mr. Abe Sauitzky 
Mr. and Mrs. Arthur I. Sherman 
Mr. and Mrs. Todd Simmons 
Mr. and Mrs. Gerard J. Theisen 
Mr. and Mrs. Harold Toppel 
Mr. and Mrs. Theodore Truman 
Mrs. Mildred Warren 
Mr. Hendrik Vietor 
Ms. Margaret H. Westervelt 
Mrs. Deanna M Wheeler 
Mr. and Mrs. Alvin Zubasky 
BENEFACTOR ($250-$999) 
Mr. and Mrs. Lawrence H. Berul 
Dr. and Mrs. James R. Cook 
Mr. and Mrs. Charles W. Elliott 
Ms. Adele Fitch 
Mr. Robert Gilman 
Mr. and Mrs. Lou Hanzelik 
Ms. Ruth lsraelow 
Mr. and Mrs. M ichael H. James 
Mr. and Mrs. Sol Kugler 
Mr. and Mrs. Melvin Kofsky 
Mrs. Lora Lurie 
Mr. and Mrs. Rene Males 
Mr. and Mrs. Albert Maroone 
Ms. Eleanor Morgante 
Dr. and Mrs. Leo F. Quinn 
Mr. Lawrence H. Rochell 
Ms. Margaret Stein 
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Mr. and Mrs. Lew is Stone 
Mr. and Mrs. Gerard J. Theisen 
Mrs. June M. Toppel 
Mrs. Ruth Woolfe 
Mr. and Mrs. Michael Wynn 
Mr. and Mrs. Charles Zimmerman 
PATRON {$100-$249) 
Anonymous 
Mr. and Mrs. Vernon Adkins 
Mrs. Helen Babione 
Mr. and Mrs. Richard Becker 
Ms. Irma Bell 
Mr. and Mrs. Murray Bender 
Ms. Nettie Birnbach 
Mr. and Mrs. Carmelo Bonomo 
Mr. and Mrs. Jay Braus 
Mr. and Mrs. Martin Buckin 
Ms. Claire T. Carney 
Drs. Bernard Chodorkoff 
Mr. and Mrs. Edward Claire 
Mr. Leonard Cobrin 
Mr. and Mrs. Walter Cohen 
Rev. Martin Devereaux 
Mrs. Myra A. Dresser 
Mr. and Mrs. Will iam M. Duff II 
Ms. Shirley Duffield 
Mr. and Mrs. Edgar Eaton 
Mrs. Marie C. Eckhouse 
Mr. and Mrs. Stanley Feld 
Ms. Mary F. Feurstein 
Mr. and Mrs. David Fleisher 
Dr. and Mrs. Philip A. Freedman 
Dr. and Mrs. Elwood Fuerstman 
Mr. and Mrs. W illiam Gellerman 
Mr. and Mrs. Stanley Goldberg 
Mr. and Mrs. George Goldman 
Mr. and Mrs. Alan Gordon 
Mrs. Barbara Gordon 
Ms. Marilyn Gould 
Mrs. Selma Greene 
Dr. and Mrs. Kermit Halperin 
Mrs. Wilma Harr is 
Ms. Edythe Harrison 
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Ms. Jane Hart 
Dr. and Mrs. Arthur Hockey 
Mrs. Sandra J. Johnson 
Mr. David L. Joseph 
Mr. and Mrs. M ilton Kaplan 
Dr. and Mrs. Gerard Kass 
Mr. and Mrs. Edward P. Katz 
Mr. Robert C. Keltie 
Mr. and Mrs. Morris S. Kirschner 
Mr. and Mrs. Theodore Kohane 
Mr. and Mrs. Charles Krauser 
Dr. and Mrs. Samuel I. Levey 
Mr. and Mrs. Herbert R. Levin 
Mr. and Mrs. Robert A. Levinson 
Mr. and Mrs. Bernard R. Lippman 
Mr. and Mrs. Martin Mann 
Mr. and Mrs. Lou is Matagrano 
Mr. John K. Meiners 
Mr. and Mrs. Joseph Menkes 
Mrs. William J. Merke 
Mr. and Mrs. Herbert Molder 
Ms. Rodica Morariu 
Mr. and Mrs. R. Scott Morrison Jr. 
Mr. Jerome Naftol 
Mr. and Mrs. David Odell 
Mr. and Mrs. Austin E. Oppenheim 
Mr. and Mrs. Kershi Parakh 
Mr. and Mrs. Alfred Peristein 
Dr. and Mrs. Michelangelo Picone 
Ms. Sheila Pollack 
Dr. and Mrs. Morris Povar 
Ms. Norma B. Prentice 
Ms. Constance Rakity 
Mrs. Helen S. Ratner 
Mr. and Mrs. Robert M . Ross 
Dr. and Mrs. Jack Saleh 
Dr. Virginia Salus 
Mr. and Mrs. Irv ing M. Saslaw 
Mr. and Mrs. Murray Schneider 
Mr. and Mrs. Milford Schneiderman 
Mr. and Mrs. Paul Schulz 
Mr. and Mrs. Robert Schwarz 
Ms. Sylv ia M. Sprecker 
Ms. June Stein 
Mrs. Diane Storin and Mr. Jerome 
Goldhuber 
Mr. and Mrs. Gary Strack 
Mr. and Mrs. Mark B. Swil linger 
Mrs. Edith Tobias 
Mr. and Mrs. Luis Torres 
Mr. and Mrs. Stanley Tu lgan 
Mr. Henry Voremberg 
Mr. and Mrs. Kenneth Walbridge 
Mr. and Mrs. Burton Wasserman 
Dr. and Mrs. Morris A. Weinberger 
Mr. and Mrs. Martin N. Weiner 
Northern Trust Bank of Florida N.A. 
FRIEND ($50-$99) 
Mr. and Mrs. Burton Albert 
Mr. and Mrs. Martin Alderman 
Mr. and Mrs. Murray Altman 
Mrs. Suzanne Bacheller 
Mr. David Badner 
Mr. and Mrs. Adolph Bernard 
Ms. Dolores J. Birch 
Mr. and Mrs. Morton Bishop 
Mr. George S. Brown 
Mrs. Phyl lis N. Buchsbaum 
Mrs. Janet S. Craig 
Mr. and Mrs. James Davidson 
Mr. and Mrs. Robert A. Dobkin 
Mr. and Mrs. Herman Feingold 
Mr. and Mrs. Maynard Freedman 
Mrs. Ann Freedman 
Ms. Jane Geller 
Ms. Sondra Gittis 
Ms. Phyllis Greisdorf 
Ms. Elaine Grosoff 
Mrs. Selma Hillman 
Ms. Elizabeth N. Jennings 
Mrs. Jenny Jotic 
Mr. and Mrs. Basil Kamener 
Mrs. Anita Katz 
Dr. and Mrs. John H. Kel ley 
Mr. Murry S. Krug 
Mr. Jay Lauwick 
Mr. Joseph Lavin io Jr. 
Mr. and Mrs. Arthur I. Lee 
Ms. Rita Levien 
Mr. Gordon H. Levy 
Mr. Robert A. Losinno 
Mrs. Ruth R. McGoldrick 
Mrs. Diane C. Monfre 
Ms. Phyl lis Newman 
M r. Elmar Oliveira 
Mr. and Mrs. Walter Oppenheim 
Mr. and Mrs. Seymour Passman 
Dr. and Mrs. Leonard Posner 
Mr. and Mrs. Ira Rappel 
Mr. Curt Reed 
Mr. and Mrs. Peter S. Rosoff 
Ms. Doris Roth 
Mrs. Evelyn Sanders 
Mr. Moshe Schuldinger and Mrs. Barbara Gold 
Mr. and Mrs. Harold S. Schwartz 
Mrs. John Shuff 
Mr. and Mrs. Alvin A. Simon 
Mrs. Renee Snyder 
*Mr. Sidney T. Snyder 
Mr. and Mrs. Arthur Sondak 
Mr. and Mrs. Sheldon Spiegelman 
Mrs. Alma R. Tobias 
Dr. and Mrs. Lester Tobin 
Ms. Nancy Toomey 
Mr. and Mrs. Myron J. Wagmeister 
Ms. Polly Wasserman 
Dr. and Mrs. Emanuel W iedman 
Mr. John S. Winston 
Mr. and Mrs. Henry Wolf 
*Deceased 
Gifts listed were received from Jan. 7, 2006 
through Nov. 27. 2007. This list was prepared 
by the Office of Development and Alumni 
Affairs. Every effort was made to ensure the 
accuracy of the listings. If you have any com-
ments, questions or corrections, please call 
567-237-7745. 
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Our ORCHESTRA 
VIOLIN DOUBLE BASS TRUMPET 
Elena Chernova Jeff Adkins Jeffery Karlson 
Emily Deppa Douglas Ferreira Aaron Mahnken 
Ann Fink Madeleine Leslie Nikola Nikolovski 
Natal ia Herrera Hideki Sunaga Joshua Pierson 
Gareth Johnson Moises America Silva 
Vadim Kim FLUTE David Stonecipher 
Seul-A Lee Luis Bautista Alexander E. W iener 
Edgar Leite Oderlyn Gutiez 
Valentin Mansurov Kasia Paciorkowska TROMBONE 
Helena Piccazio David Suarez Gentry Barolet 
Marcoantonio Real Alex Nisbet 
d'Arbelles OBOE 
Sandra Rubio Noah Redstone BASS TROMBONE 
Sonia Shklarov Charles Swan Travis Dobson 
Valentin Stancioi Veroslav Taskov Skyler Johnson 
Vas ile Sult Nicholas Thompson Leonides Perez 
Xinou Wei 
Maryna Yermolenko CLARINET TUBA 
Stojo Miserlioski Bud Holmes 
VIOLA Mauricio Murcia William Rueckert 
Matthew Barwegen Ciprian Stancioi Georgi Shterev 
Alex Briscaru Girard Villanueva 
Rebecca Diderrich PERCUSSION 
loana Luca BASSOON Joel Biedrzycki 
David Pedraza Eduardo Albuerme Piero Guimaraes 
Wallas Pena Joshua Pau l Rhodes Anthony Pastore 
Carlos San Isidro Carlos Vina Chris Tusa 
CELLO FRENCH HORN 
ll ie Curteanu Audrey Destito 
Christine Echezabal Erin Huang 
Joseph Goering Mario Lopez 
Caleb Jones Joel Ru iz 
Adr iana Lombardi Yu-Ju Sun 
Oksana Rusina 
Aziz Sapaev 
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LYNN U NIVERSITY PRESE TS 
The von Trapp Children 
in concert with the Lynn University Philharmonia Orchestra 
4 p.m. 
Sunday,Feb.24 
Boca Raton 
Community Church 
470 N.W. Fourth Ave. 
Boca Raton, Fla. 
UPCOMING SPECIAL 
WEDNESDAY. FEB. 20 
Libby Dodson's Live at Lynn presents 
Freda Payne: A Tribute to Ella Fitzgerald 
2 and 7:30 p.m. 
Amarnick-Goldstein Concert Hall 
Tickets: $35 
THURSDAY, FEB. 21 
Tao Lin Piano Recital 
7:30 p.m. 
Amarnick-Goldstein Concert Hall 
Tickets: $25 
SATURDAY, FEB. 23 
Elmar Oliveira in Recital 
7:30 p.m. 
Amarnick-Goldstein Concert Hall 
Tickets: $25 
SUNDAY, FEB. 24 
The von Trapp Children in concert with 
the Lynn University Philharmonia 
Orchestra 
4p.m. 
Sponsored by the Friends of the 
Conservatory of Music to benefit the 
conservatory scholarship fund 
Boca Raton Community Church 
Tickets: $75/ $50/ $35 
THURSDAY, MARCH 13 
New Music Celebration: 
Contemporary Greats 
7:30 p.m. 
Amarnick-Goldstein Concert Hall 
Tickets: $25 
. <Ct/~ •• 
SATURDAY-SUNDAY, MARCH 15-16 
Libby Dodson's Live at Lynn presents 
ShaeLaurel-lrish Family Band 
7:30 p.m. Saturday, March 15 
and 4 p.m. Sunday, March 16 
Amarnick-Goldstein Concert Hall 
Tickets: $35 
THURSDAY, MARCH 20 
New Music Celebration: Spotlight on 
Bruce Polay (world premiere) 
7:30 p.m. 
Amarnick-Goldstein Concert Hall 
Free admission 
FRIDAY, MARCH 21 
SATURDAY, MARCH 22 
Nothing But Klezmer with Paul Green 
and Klezmer East 
7:30 p.m. 
Amarnick-Goldstein Concert Hall 
Tickets: $25 
SATURDAY, APRIL 12 
The Lynn University Philharmonia 
Orchestra in Concert at Mizner Park 
7:30 p.m. 
Count de Hoernle Amphitheater at 
Mizner Park 
Free admission 
University Ticket Office: 
561-237-9000 
Visit www.lynn.edu for a complete 
schedule of events. 
